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COMPOSER’S STATEMENT  

Welcome, welcome to The Tempest: A New Musical!  
We hope this is as exciting for you as it is for us.  As Caliban proclaims sometime in Act 

III: "Be not afeard; the isle is full of noises, / Sounds and sweet airs that give delight and 
hurt not."    

The idea of using parts of Shakespeare's last play in a musical was originally proposed over 
family dinner one night, as a way to explore the experiences of my grandfather and 
namesake, Guillermo Mateo––who just entered his 99th year––in his home of Puerto 

Rico.  The Tempest: A New Musical went on to be my creative senior thesis and has turned 
into a very different creature than the one that was conceived.  The beast you see tonight 

is a full-scale musical adaptation, often faithful to the Shakespeare but with a few 
necessary divergences.   

More people than I can possibly name have left crucial imprints on this production: my 
mom who proposed it, my dad and brother who supported the whole process, my brilliant 
Music advisor Chaya Czernowin, my devoted Comp Lit advisor Tom Wisniewski... I thank 

my grandfather for the original concept brimming with his stories. Most of all I thank Anna 
Schuliger, Colton Carter, and the astonishing cast who have made this a far better show 

than it would ever have been (wiser, funnier, catchier, stormier): who made us all aware of 
the importance of attuned adaptation and of what is required to make such a story worth 

telling in the 21st century.   
Gratefully, 

Mateo 



CAST  

SOPHIE BAUDER		 	 	 MIRANDA

RUVA CHIGWEDERE	 	 	 CALIBAN 
ROCKET CLAMAN	 	 	 ALONSO/TRINCULO 
DREW CLEVELAND	 	 	 FERDINAND

ISABELLA KOPITS	 	 	 GONZALO 

JANIAH LOCKETT	 	 	 ARIEL 
LINDSAY MCAULIFFE	 	 	 PROSPERO

JEREMY ORNSTEIN	 	 	 SEBASTIAN/STEPHANO

RACHEL SHARE-SAPOLSKY	 	 ANTONIO 

STAFF 

MATEO LINCOLN    COMPOSER 
ANNA SCHULIGER   STAGE DIRECTOR 
COLTON CARTER    MUSIC DIRECTOR  
ELI TROEN    LIGHTING DESIGNER 
MARVIN MERRITT IV   PRODUCER 
SARITA DAMARAJU   STAGE MANAGER 
JANIAH LOCKETT    DRAMATURG 
RUVA CHIGWEDERE   DRAMATURG  
SAHANA BAIL    SET DESIGNER  
JASPER SCHOFF    ASST. MUSIC DIRECTOR 

BAND 


DANIEL GUO	 	 	 	 PIANIST

   SONG LIST 
“It’s a Tempest    Full Ensemble 
“If By Your Art”    Miranda, Prospero 
“Flamed Amazement”   Ariel 
“Come Onto These Yellow Sands”  Ariel, Female Ensemble 
“Full Fathom Five”    Ariel 
“O Brave New World”   Ferdinand, Miranda 
“Commonwealth”    Alonso, Antonio, Gonzalo, Sebastian 
“Ebb and Flow”    Antonio, Sebastian 
“While You Here Do Snoring Lie”  Ariel 
“White Magic”    Caliban 
“You Are a Miracle”    Ferdinand, Miranda 
“Flout ‘em and Scout ‘em”   Ariel, Stephano, Trinculo 
“The Isle is Full of Noises”   Caliban 
“Now I’ve Seen It All”   Alonso, Ariel, Gonzalo, Prospero, Sebastian  
“How Many Tempests?”   Ariel, Prospero 
“Where the Bee Sucks There Suck I!”  Ariel 
“Dreams”     Prospero, Ensemble 

MUSIC DIRECTOR’S STATEMENT 

Hello there, and thanks for venturing out (in the rain?!) to this strange art space in Adams 
House to the THE TEMPEST: A NEW MUSICAL! Putting on this show has been such a wild 

and unexpected journey, and we’re excited to share where we’re at with you all!  
I first heard about Mateo’s adaption of THE TEMPEST last fall when I ran into him in 

Currier’s dining hall. He played a bit of “White Magic” for me off of his computer, and I 
immediately realized that he had created something special. Over the summer, Mateo and 
I lived together briefly in PfoHo, and he mentioned that Anna Schuliger was putting on his 
adaptation of THE TEMPEST and that she was in search of a music director. Two days later, 
I met Anna for the first time and heard about her vision for the show—experimenting with 

how we tell stories (through theatre, music, paint, lights, etc.) I was hooked, and thus 
began our collaboration.  

It has been such a joy to work closely with Mateo on the music for this show. I’m so 
grateful that he allowed me to give composition notes, share musical ideas, and edit his 

scores. Then I got to share and help teach the music (along with my wonderful AMD 
Jasper) to our fabulous cast of actors/singers/artists. Since we were in development and 

had an editable score, we had the privilege of experimenting with different keys and 
melodic contours for each song to better match the singers. This also allowed us to cast 
seven amazing women in a Shakespeare play that traditionally only has one female role. 
Finally, I’m so glad to have met and become friends and partners throughout this process 

with the amazing, creative human that is Anna Schuliger.  
A big, big thank you to our whole cast and staff! — Ya’ll, it’s tempest! 

STAGE DIRECTOR’S STATEMENT  

Welcome to our production of THE TEMPEST: A NEW MUSICAL! This piece began as a 
collaboration with the inimitable Mateo Lincoln and illustrious Colton Carter. We were 
excited to create something new out of Shakespeare’s THE TEMPEST by using music 

and paint to capture and materialize the magic in this play. Though this piece entices us 
to a fantastical island, we cannot forget that this play is about colonization and 

oppression. Throughout the development of this piece we made changes, cuts, and 
added a frame narrative to address the problems of staging this show in this particular 
moment in time and on this ground. The ground that you sit on right now is colonized 
land, originally occupied by the Massachusett Tribe of Native Americans. And today, 

given the valence of recent history, we were met with the challenge to stage this piece 
in a way that acknowledges the oppression played out in Shakespeare’s narrative.  

What you see today is an incomplete question that responds to the bigger question of 
what it means to stage narratives of oppression. Working closely with our dramaturgs, 
actors, and designers on this show, we have collaborated to address the problems and 
pitfalls of the original play, THE TEMPEST, with our musical version of it but the project 

is not over.  As artists, we need to continue to interrogate the ethical constraints of 
staging oppression onstage. We’re so glad you’ve joined us in our endeavor and I hope 
you leave today continuing to question how we respond, as artists and as humans, to 

difficult stories of oppression in our world today. I thank each and every artist who 
came together on this project, who were willing to dive into a very experimental 

process, and engage with this extremely challenging text together. It has been in honor 
and a unique privilege to work with you.  

-Anna 


